GOETHE S   REPUTATION  IN   ENGLAND   DURING  HIS   LIFETIME
case of influence on an English writer. The enthusiasm of over-
zealous researchers has sometimes led them to impute to Goethe
an inspiration which was properly due to the Zeitgeist. Where
immediate influence was possible, it was too readily assumed that
it was probable, and this developed before long into the convic-
tion that it was actual. By adhering to the bare facts, taking into
consideration the background of the age, and providing the essen-
tial materials for the necessary synthesis, this article will attempt
to offer a coherent account of the ways in which Goethe became
known in England, the aspects of his work which were seized on
by his interpreters and the reading public, the extent to which
they were attracted or repelled, and the attitude towards him of
such outstanding English writers as were sufficiently interested to
borrow or learn from him.
The quality of the impact of Goethe's writings on English litera-
ture and the English public was conditioned by a number of fac-
tors of the greatest significance. On the one hand his fame was
propagated, both orally and in print, by enthusiastic interpreters
who had come into personal contact with him and had read his
works in the original. On the other hand his works became known
only in a few cases as they appeared. The English public did not
receive an almost constant stream of poems, novels or dramas on
which to base their opinion of Goethe, as did his countrymen.
They were confronted at intervals with single works, not neces-
sarily in the chronological order of their composition, and were
impressed, favourably or unfavourably, to an undue degree owing
to their ignorance of the background and circumstances. They
could follow the reviews and essays, frequently misinformed or
biased, "which appeared in the English periodicals, but for more
direct knowledge they had to rely largely upon translations. These
were generally of mediocre quality, even when they were not
actually misleading, and did not give the same impression as would
have been derived from a reading of the originals. Much of
Goethe's work was even translated from French versions by peo-
ple who were ignorant of German. As this was a by no means
uncommon practice, English knowledge of German literature was
inevitably inadequate and distorted. Werther, the first of Goethe's
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